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text de MAGDA CÂRNECI

Dosarul acestui num`r reprezint` o noutate fa]` de formatul de pån` acum al
revistei ARTA. Dup` prezent`ri ale unor genuri artistice, [coli de pictur`, genera]ii
artistice, curente ideologice sau evenimente interna]ionale, ne-am gândit c` ar fi
interesant, [i mai ales util, s` deschidem paginile revistei c`tre ambian]a
interna]ional` de art`, pentru a permite o cunoa[tere mai apropiat`, în limba
român`, a unor scene na]ionale prestigioase [i influente. 
{i ce ar putea fi mai tentant la ora actual` decât arta britanic`, cu spiritul ei 
creativ atât de dezl`n]uit [i cu gustul ei compe]ional atât de periculos? Lumea
londonez` a artelor vizuale r`mâne deocamdat`, ca [i celebrul cartier financiar
City, un fel de Mecca a domeniului nostru, spre care sunt atra[i constant arti[ti,
galeri[ti, comersan]i [i curatori din toate col]urile lumii, fie ei afirma]i sau
încep`tori. {i nu sunt universit`]ile Londrei cele mai râvnite din lume, c`tre care
se îndreapt` an de an un fluviu enorm de studen]i? De la genera]ia YBA – Young
British Artists – din anii 1980 încoace, limba radicalismului vizual [i comercial al
artei este londoneza, dup` cum lingua franca de azi este [i r`mâne în toat`
lumea engleza.
|i dator`m tinerei Cristina Bogdan, lector de istoria artei la Londra, acest dosar
extrem de interesant despre lumea britanic` a artei, dosar din care mul]i vor avea
de înv`]at, fie ei arti[ti, profesori, curatori, critici, istorici sau galeri[ti. Realizat f`r`
sponsoriz`ri britanice, numai cu mult entuziasm [i o cunoa[tere din`untru a
domeniului în chestiune, dosarul poate fi un instrument util fie pentru a te preg`ti
pentru întâlnirea pe viu, ca tân`r aspirant, cu sirenele [i utopiile engleze, fie pen-
tru a te consola, ca persoan` matur`, fa]` de iluziile [i fantasmele unui loc prea
dorit [i vânat pentru a nu ascunde în el avertismentul dictonului latin Hic sunt
leones!

British Art

This issue’s thematic dossier is something quite new in comparison with the
usual format of ARTA magazine. After previous issues dedicated to visual genres
(painting, sculpture, photography, urban art), to local schools of painting (the Cluj
school of grey, the 1980s generation), to movements like postmodernism and
feminism, or to international events like the Venice Biennale, we thought it might
be interesting, and even useful, to open the pages of our magazine to the inter-
national art milieu, in order to allow a better knowledge, in Romanian, of some
prestigious and influential national art scenes.
And what could be more tempting nowadays than British art, with its creative
spirit, so unleashed and provocative, and its competitive taste, so courageous
and dangerous? The world of visual arts in London remains for the time being –
as the famous City district for the financials – a sort of Mecca of our domain, to
which lots of artists, gallery owners, dealers and curators from all parts of the
world are constantly attracted, whether they are established or beginners. Are
not the universities of London the most coveted in the world, towards which a
river of students of all nationalities flows in haste every year? From the YBA
(Young British Artists) generation, from the 1980s up to the present, the lan-
guage of visual and commercial radicalism in art is the Londonian, the same way
as the lingua franca of today is and remains English.
We owe to our young collaborator Cristina Bogdan, Lecturer in Art Theory in
London, this extremely interesting thematic dossier about the British art world,
with its ups and downs, wherefrom many Romanians will have something to
learn, be they artists, professors, curators, critics, historians, or gallery owners.
Produced with personal efforts and without any sponsorship from a British insti-
tution, the file can be an extremely useful instrument for either a young aspirant,
to prepare him or her for the British utopias and sirens, or for a mature person,
to comfort him or her from the illusions of a place too much dreamed of not to
hide in it the warning of a famous Latin formula: Hic sunt leones!

arta 12, 2014, anul V
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Bill Balaskas, The market will save us, 2013, banner/intervention on the facade of the Royal College of Art, 
23.4 x 6.8 m. Courtesy of the artist and Kalfayan Galleries, Athens – Thessaloniki.
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Scena londonez` v`zut` 
prin ochii celor care i-au supravie]uit

text de CRISTINA BOGDAN

Cånd am venit în Londra acum 4 ani, plecam
din Paris pentru c` devenise plictisitor. Vroiam
s` reu[esc în lumea artei, iar Londra p`rea
singurul loc din Europa unde se putea întåm-
pla acest lucru. În Londra erau [colile, scena
de art` underground, banii, petrecerile. În mai
pu]in de un an, aveam s` primesc postul de
curator într-o galerie avangardist` din East
End [i s` îmi încep doctoratul, evident pl`tit –
pentru c` meritam [i la Londra cultura era
una a meritocra]iei.
Au trecut doi ani pån` am încetat s` lucrez în
barurile de acolo. Doi ani [i jum`tate pån` am
recunoscut c` nu-mi puteam permite s`
studiez la Royal College of Art, unde intrasem
bluffând, dup` spusele aproape admirative ale
tutorelui meu. Iar anul trecut am reu[it, în
sfår[it, s` predau la universitate. Între timp,
f`cusem foamea, trecusem prin momente de
disperare, suferisem umilin]e [i uråsem
Londra din tot sufletul. Fusesem un imigrant
ilegal [i un outsider. Încercasem s` m` lupt
cu sistemul, ca s` realizez c` nici m`car nu
contam suficient pentru a fi învins` de el.
Cunoscusem oameni minuna]i, majoritatea
afla]i în trecere spre un loc cåt mai departe de
Londra, to]i luptånd pentru carierele [i vie]ile
lor, punånd totul sub semnul întreb`rii [i
reu[ind s` se [i distreze în acest timp.
Unii dintre ei sunt cei care scriu despre
Londra în acest num`r din ARTA – unii o
ur`sc, al]ii o iubesc, unii au sångerat pån`
aproape de moarte sub vraja ei, în timp ce
al]ii se folosesc de ea cu indiferen]`. I-am
rugat s` scrie despre lucruri pe care le-am
dezb`tut, care ne-au afectat, sau despre care
am aflat de la ei: cum era Londra „cånd era
cool” (interviul meu cu Jonathan Miles), de ce
acum e doar o mare afacere (a[a cum spune
Bill Balaskas) [i schilode[te pe oricine vrea s`
fie creativ, de ce a transformat chiar [i
educa]ia în ceva ce poate fi cump`rat numai
cu bani (a[a cum demonstreaz` Abbie
Vickress [i Sitcom). Al]ii au preferat s` car-
tografieze practici noi care [i-au avut originea
în Londra: fic]iunea arhitectural` (Claire
Jamieson), Art Writing (Travis Jeppesen), sau
conceptualismul virtual (Joseph Taylor). Unii
dintre noi au ales s` discute despre angoase-
le personale cu cineva: Angels Miralda cu
Victor Delvecchio, sau eu îns`mi cu renumitul
artist Ian Kiaer.
Aceste lucruri conteaz` pentru c` Londra este
un mit asupra c`ruia stau a]inti]i ochii arti[tilor
din întreaga lume – [i aproape nimic din ceea
ce s-a spus despre Londra nu te preg`te[te
pentru o întålnire fa]` în fa]`. Scena artistic`
din acest loc crud [i fantastic reflect` arhitec-

tura ora[ului: modul în care the City – luxosul
district financiar – este înconjurat de [iruri de
locuin]e sociale, în care arti[tii închiriaz`
c`m`ru]e de la imigran]i de genera]ia a treia
care tr`iesc din ajutorul social oferit de statul
britanic. Institu]ii ca Tate str`lucesc deasupa a
miriade de spa]ii underground, care vor muri
de îndat` ce o publica]ie obscur` le va acor-
da momentul de glorie. Arti[ti [i curatori se
vor lupta ca ni[te cåini înfometa]i pentru unica
lor [ans` la os – [i cei mai mul]i nu vor ajunge
niciodat` la el. Cu toate acestea, milioane ca
ei, cu to]ii str`lucitori [i plini de încredere, vor
veni s`-[i încerce norocul în acest ora[ al
ora[elor. 
Cred c` Londra nu mai este un loc pentru
fiin]e umane, ci întruchiparea cea mai fidel` a
de[ertului realit`]ii. Anul trecut, cånd am putut
în sfår[it s`-mi permit propria camer`, am
ie[it din casa mea, am mers pe strada mea, [i
am respirat pentru prima dat` aerul Londrei.
Era momentul s` plec (pentru c` eram înc` în
via]`) [i de acum încolo s` folosesc Londra ca
pe un loc de joac`/lupt` ocazional. Era
momentul s` pun în aplicare tot ce m`
înv`]ase ora[ul [i s` m` îndrept spre cas`.
De aici s-a n`scut proiectul acestui dosar.

The London 
Art Scene, As Seen
by Those Who
Survived It

text by Cristina Bogdan

When I came to London 4 years ago, I was
leaving Paris because it had become a bore. I
was stuck. I wanted to make it in the art world
and London seemed like the only place in
Europe to do so. It had the schools, the inde-
pendent art scene, the money, the parties. In
less than a year, I would be appointed curator
in some avant-garde little gallery in the East End
and start my Ph.D. which would be paid for –
because I was worth it and this was a culture of
meritocracy. 
It was only 2 years later that I stopped working
in bars. 2 and a half years later that I admitted I
couldn’t afford the Royal College of Art – which
I ‘bluffed’ my way into, as my tutor said. And
finally, last year, I got my break and started lec-

turing at University. In the meantime, I had
starved, despaired, been humiliated and hated
London with all my guts. I had been an illegal
immigrant and an outsider. I had tried to fight
the system only to realize I didn’t even matter
enough to be defeated by it. I had met amazing
people, mostly there on their way to some-
where that is as far from London as possible,
all fighting for their careers and their lives, ques-
tioning everything and still enjoying every bit of
it. 
Some are writing about London in this issue –
some hate it, some love it, some of them have
been bled to a near death under its spell, while
others own it with indifference. I wanted them
to write about things we might have debated,
suffered from, or I might have found out from
them: what London was like ‘when it was cool’
(my interview with Jonathan Miles), why now it’s
just business (as Bill Balaskas wonders) and it’s
crippling creative people, why it has turned
even education into something only money can
buy (as Abbie Vickress and Sitcom prove).
Others preferred to map new practices having
originated in London: architectural fiction (Claire
Jamieson), Art Writing (Travis Jeppesen), or vir-
tual conceptualism (Joseph Taylor). Some of us
chose to talk about our anguish, like Angels
Miralda and Victor Delvecchio, or myself ques-
tioning renowned artist Ian Kiaer. 
These things matter because London is a myth
everyone has their eye on – and almost nothing
you have been told about it can prepare you for
your face to face with it. The art scene in this
cruel and fascinating place mirrors its geogra-
phy: the way in which the City – the glossy
financial district – is boarded by rows of insalu-
brious council flats, where artists sublet tiny
rooms from third generation immigrants living on
benefits. Glamorous institutions like the Tate
shine high above a myriad of underground
spaces, which will die as soon as they have
shone in some obscure publication. Artists and
curators will fight like hungry dogs over some
opportunity of a bone, and most of them will
never have their moment of glory. Yet millions
like them, all brilliant, all confident, will come to
try their chance in this city of cities.
I believe London is not a place for human
beings anymore: it is as close as it gets to the
desert of the real. Last year, when finally I could
afford my own room, I walked out of my house
– on my street – and breathed for the first time
the London air. It was time to go (because I
was still alive) and from now on use London as
an occasional playground. It was time to put
into practice what I had learned and head back
home. 
And this is where the project to put together
the texts which you are about to read comes
from. 
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text de BILL BALASKAS

Introducerea mea pe scena artistic` a Londrei
s-a produs într-un decor ame]itor: sala princi-
pal` a celei mai faimoase case de licita]ie din
ora[ [i din lume. M` aflam acolo împreun` cu
prietenul meu de atunci, acum galerist, care
venise s` liciteze pentru ni[te lucr`ri de la
începutul secolului XX din partea clien]ilor s`i.
Licita]ia s-a desf`[urat nea[teptat de bine: a
reu[it s` cumpere majoritatea lucr`rilor de
art` pe care le dorea, la pre]uri relativ bune.
Multe dintre ele erau frumoase de-]i t`iau res-
pira]ia: compozi]ii m`iestre, culori vibrante,
tehnici inovatoare [i un puternic sim] al iden-
tit`]ii artistice, toate îngem`nate. Procesul de
licita]ie a fost destul de n`ucitor, cu tablouri [i
sculpturi de dimensiuni [i pre]uri estimativ
diferite, care ap`reau [i disp`reau cu o vitez`
uluitoare. M-am trezit c` r`sfoiesc catalogul
de la un cap`t la altul, încercând s` memorez
cât de mult puteam. M` sim]eam realmente
fericit pentru c` avusesem ocazia s` v`d
toate acele opere extraordinare, de geniu
artistic, într-un interval de timp de doar câteva
ore. Totu[i, cu trecerea timpului, am început
s` realizez c` interesul principal al celor care
participau la licita]ie nu erau lucr`rile propriu-
zise – cel pu]in nu atât timp cât se aflau în
sala de licita]ie. În schimb, discu]iile se con-
centrau pe sumele de bani care fuseser`
cheltuite, motivul pentru care fuseser` cheltu-
ite [i cine le cheltuise, posibila falsificare a
unora dintre lucr`ri, [i mult` bârf` despre cine
se culca cu cine din acea înc`pere, [i cum

Un artist în Londra
reu[iser` s`-[i cl`deasc` o carier` ca arti[ti,
curatori sau critici. E drept, la vârsta de 23 de
ani [i când înc` mai studiam pentru licen]`, a
fost în cele din urm` un context destul de
descurajant prin care mi-am c`p`tat prima
„privire din`untru” asupra prestigioasei pie]e
de art` din Londra. În zilele care au urmat, 
m-am trezit c` îmi pun serios la îndoial` jude-
cata [i optiunile recente de via]`: însu[i faptul
c` plecasem din Grecia dup` ce ob]inusem o
diplom` în economie, pentru a studia arta în
Marea Britanie.
Cu doar [apte ani mai târziu, în ianuarie 2013,
condi]iile erau oarecum diferite, întrucât m`
preg`team s` expun cea mai mare lucrare de
art` f`cut` de mine vreodat`, într-unul dintre
locurile publice cele mai proeminente din
Londra: un panou de 23 de metri în`l]ime,
desf`[urat pe fa]ada Royal College of Art.
Înscris cu propozi]ia (ironic`) „Pia]a ne va
salva”, panoul urma s` fie ridicat la sediul
istoric al Colegiului, în South Kensington, viza-
vi de Royal Albert Hall [i de Albert Memorial,
din Hyde Park. Scopul lucr`rii nu era de a
interfera cu fa]ada unei cl`diri de marc`,
acoperind o parte din aceasta. Mai degrab`,
dorea s` zdruncine ideea îns`[i a ceea ce
înseamn` s` fii un artist care lucreaz` în con-
di]iile socioeconomice actuale, de austeritate
[i finan]`ri reduse. Totu[i, de remarcat faptul
c`, pentru a realiza acest proiect, am fost
nevoit s` folosesc „canalele” pie]ei care-mi
fuseser` deschise pân` în 2013. |n acel mo -
ment, eram reprezentat de o galerie comer-
cial`, colaboram cu anumi]i curatori în spa]ii

comerciale [i necomerciale, criticii de art`
scriau lucruri bune ([i uneori rele) despre
expozi]iile mele, iar eu îmi vindeam lucr`rile
colec]ionarilor la marile târguri de art` din
lume. Ambi]iosul meu proiect cu panoul fuse -
se finan]at de o astfel de colec]ionar`, care
îmi sprijinise cu generozitate viziunea artistic`
([i politic`). F`r` ea, costurile legate de pro-
duc]ia [i instalarea panoului nu ar fi putut fi
acoperite. În mod normal (dar destul de naiv),
a[tept`rile mele privind impactul panoului
asupra scenei artistice londoneze erau destul
de mari. Eram sigur c` interven]ia mea asupra
fa]adei uneia dintre cele mai importante [coli
de art` va ini]ia dezbateri aprinse în presa bri-
tanic`, în rândul institu]iilor de înv`]`mânt [i –
desigur – printre deciden]ii politici. {i totu[i
asta nu s-a întâmplat. De fapt, panoul s-a
bucurat de o publicitate mult mai mare în alte
]`ri din Europa decât în Marea Britanie îns`[i:
pur [i simplu, londonezii au decis c` panoul
nu era acolo… Foarte interesant, în seara
vernisajului expozi]iei, unul dintre decanii [colii
mi-a m`rturisit c` unii fondatori ai institu]iei,
care lucrau pe pia]a financiar`, interpretaser`
inscrip]ia de pe panou ad-litteram: credeau
c`, în sfâr[it (!) înv`]`mântul recuno[tea con-
tribu]ia substan]ial` pe care o avusese pia]a la
îns`[i existen]a artelor. În mod evident,
aceast` interpretare era departe nu doar de
inten]iile panoului, ci mai ales de preocup`rile
mele generale, ca artist…
Scriu acest scurt articol într-un tren de la
Newcastle la Londra, întorcându-m` de la
deschiderea unei noi mari expozi]ii în care fi -
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gureaz` acest panou. Expozi]ia se concen-
treaz` pe rela]ia dintre art` [i finan]e din 1700
pân` în prezent, [i va fi itinerat` în toat` ]ara
în anii urm`tori. Lista de muzee [i galerii care
o vor g`zdui nu include în prezent [i o
prezen]` la Londra. Ce spun, a[adar, toate
astea despre unul dintre cele mai puternice
ora[e din lume, când e vorba despre arta
contemporan`? Mie, unuia, mai mult decât
orice, îmi indic` faptul c` Londra este un ora[
cu contradic]ii inerente. Pe de o parte, este
un ora[ bogat, ceea ce înseamn` c` sunt mai
multe posibilit`]i de a produce proiecte noi [i
adesea ambi]ioase, care s-ar fi materializat
foarte greu altundeva. {i, pe de alt` parte,
bog`]ia [i ierarhiile sale aferente poart` cu ele
un context inerent conservator, care se opune
artei angajate politic [i social, cåt [i dezbate -
rilor nepl`cute pe care le-ar putea genera
con]inulul acesteia. Tr`ind la Londra ([i
muncind din greu), un artist poate s` creeze
lucr`ri noi [i foarte interesante, care vor
ajunge la un public unic, larg, de specia li[ti [i
nespeciali[ti. Aceasta are îns` un pre]. Costul
vie]ii în acest ora[ cre[te zilnic, în timp ce cali-
tatea vie]ii [i num`rul de oportunit`]i, nu.
Uneori, mi se pare c` Londra este un ora[ cu
prea mult` bog`]ie [i prea mul]i arti[ti. Poate
c` a venit timpul s` merg mai departe.

2
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Being an Artist 
in London

text by BILL BALASKAS

My introduction to London’s art scene took
place amid an undeniably dazzling setting: the
main hall of one of the city’s (and the world’s)
oldest and most famous auction houses. I 
fou nd myself there with my then friend, now
gallery owner in order for him to bid for some
early 20th century works on behalf of his col-
lectors-clients. The auction went unexpectedly
well: he managed to buy most of the artworks
that he intended to, at relatively good prices.
Many of them were breathtakingly beautiful: mas-
terful compositions, vibrant colours, innovative
techniques and a strong sense of artistic identity,
all coming together. The bidding pro ce ss was
rat her overwhelming, as paintings and sculptures
of different sizes and estimation pri ces started
appearing and disappearing at a ma zing speed. I
found myself frantically going back and forth in
the catalogue’s pages, trying to memorise as
much as I possibly could. I was feeling genuinely
happy for having been offered the op portunity to
see all those great pieces of ar tistic genius within
a time span of just a few hours. 
However, as time went by, I started realising
that the works themselves were not the main
interest of the people who attended the auction
– at least not whilst being in the auction room.
Instead, most of the talk was about the sums of
money that had been spent, the reason why
and by whom, the potential forgery of some of
the paintings, along with a lot of gossiping
about who was or had been sleeping with
whom in the room and how they had managed
to build their careers as artists, curators, or cri -
tics. Arguably, at the age of 23 and while still
studying for my Bachelor, this ended up being
a rather discouraging context through which to
gain my first “insider’s view” into London’s pres-
tigious art market. In the days that followed, I
found myself seriously doubting my judgement
and recent life choices: the very fact that I had
left Greece after finishing my degree in eco-
nomics in order to study art in the UK.
Just seven years later, in January of 2013, the
conditions felt rather different, as I was prepa -
ring to exhibit my largest ever artwork at one of
London’s most prominent public locations: a
23-metre-high banner displayed on the façade
of the Royal College of Art. Featuring the (ironic)
phrase “The market will save us”, the banner
was raised at the college’s historical headquar-
ters in South Kensington, opposite the Royal
Albert Hall and the Albert Memorial in Hyde
Park. The work’s aim was not simply to disrupt
the façade of a prominent public building by
covering part of it. Rather, it aimed at disrupting
the very idea of what it means to be an artist
working under the current socioeconomic con-
ditions of austerity and funding cuts. Yet
notably, in order to realise this project, I had to
take advantage of the “channels” of the market,

LEGEND~ FOTOGRAFII / CAPTIONS:

1. Bill Balaskas, ÉCANOMIE, 2011, mixed-media site-
specific installation (paint, brushes, plastic buckets,
wooden plinth), dimensions variable. Courtesy of the artist
and Kalfayan Galleries, Athens – Thessaloniki. 
2. Bill Balaskas, Re: Evolution, 2013, printed fabric instal-
lation, 1.5 x 2.5 m. Courtesy of the artist and Kalfayan
Galleries, Athens – Thessaloniki.
3. Bill Balaskas, Culture, 2013, mixed-media installation
(neon, 1000 metres of cable, socket), dimensions vari-
able. Courtesy of the artist and Kalfayan Galleries, Athens
– Thessaloniki. 

which by 2013 had been opened to me. By
that time I was represented by a commercial
gallery, I was collaborating with curators in
commercial and non-commercial spaces, art
critics were writing good (and sometimes bad)
things about my exhibitions, and I was selling
my works to collectors in major art fairs around
the world. My ambitious banner project was
funded by such a collector, who generously
supported my artistic (and political) vision. Wit -
hout her, the production and installation costs
of the banner would have never been met.
Quite naturally (but rather naively), my expecta-
tions about the banner’s impact on London’s
art scene were quite high. I felt confident that
my intervention on the façade of one of the
world’s most important art schools would initi-
ate some lively debate in the British press,
across educational institutions and – of course
– amongst policy makers. However, this never
happened. In fact, the banner enjoyed much
wider publicity in other countries around Europe
than in Britain itself: quite simply, people in
London decided to pretend that the banner
was not there... Most interestingly, during the
exhibition’s opening night, one of the college’s
governors revealed to me that some of the
institution’s funders, who were working in the
financial sector, had actually interpreted the
banner’s phrase literally: they thought that, final-
ly (!), education was recognizing the substantial
contribution made by the markets to the very
existence of the arts. Obviously, this interpreta-
tion stood far not only from the banner’s inten-
tions, but also from my general preoccupations
as an artist…
I am writing this short article on a train from
Newcastle to London, returning from the ope -
ning of a major new exhibition that features the
banner. The exhibition focuses on the relation-
ship between art and finance from 1700 until
the present day, and it will tour the country over
the next couple of years. The list of the muse-
ums and galleries that will host it does not 
currently include a London venue. 
So, what does all this say about one of the
most powerful cities in the world when it comes
to contemporary art? For me, above anything
else, it indicates that London is a city of inhe -
rent contradictions. 
On the one hand, it is a city of wealth, which
entails that there are more opportunities to pro-
duce new and often ambitious projects, which
would have been very difficult to materialize in
other places. And, on the other hand, wealth
and its attached hierarchies carry with them an
inherently conservative context, which stands
opposite politically and socially engaged art and
the unpleasant debates that its content might
engender. By 
living in London (and working hard), an artist is
likely to create new exciting works while reach-
ing a uniquely large specialist and non-specia -
list audience. But this comes at a price. The
cost of living in the city is rising day by day,
while the quality of life and the number of
opportunities isn’t. 
Sometimes, I feel that London is a city with too
much wealth and too many artists. Perhaps, it
is time to move on.
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